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Fond Objects, Found Affections:
Feeling Shelley Spector’s Keep the Home Fires Burning

This book is filled with pictures of people and stuff. You might see more stuff than people, but
people are always present. They made, used, and discarded the stuff that Shelley Spector
collected and remade, remodeled, and recycled into the burst of a solo-exhibition-as-environment

called Keep the Home Fires Burning.

Keep the Home Fires Burning is unique in its inspiration: a folksy, monumental embroidery Spector

found while researching in the high-tech, pristine storage area that holds tens of thousands of
pieces of clothing and other textiles at the Philadelphia Museum of Art. The embroidery that caught

Spector's eye and imagination is a deliberately arranged composition of bright and bold birds,
flowers, angels, hearts, and the other designs and symbols of Pennsylvania-German

(“Pennsylvania Dutch”) folk-art.

Keep the Home Fires Buming is part-and-parcel with Spector's well-honed way of creating. Itis
Spector writ large—an exceptional yet representative expression of who she is and what she does.
A site-specific exhibition, Keep the Home Fires Burning is a discrete project that developed over a
particular period of time—from October 2012 when an exhibition was proposed and Spector first
ventured through the Museum'’s storage; to March 2014; when Spector set up a project space in a
large storefront near (fittingly) Fabric Row, the historic stretch of family-owned textile-supply stores
in South Philadelphia; to March 2015, when the show opened. This clear arc from inspiration to
exhibition presented a prime opportunity to record how her art happens. Thus, this book, which
documents how a museum show came to be and captures the artist's way of working.

You'll see how very “analog’—how acutely hands-on and labor intensive—Spector’s art-making
methods are. Hers are the timeless skills of the master craftsperson—little changed over centuries
and not to be rushed. Yet the hundreds of photos herein were shot on a smart-phone, the present

moment's most ubiquitous product and symbol of advanced-technology.

Spector used her phone to record her work's daily progress. It was Spector's archive and
sketchbook. The exhibition and this book return digital doings to the analog realm. The height and
width of this book, this volume, correspond to those of the screen on Spector's phone. Its depth

relates to that of the phone’s very full “Photos” file, which grew in step with her progress.

Spector is a multitalented multitasker whose diverse activities reflect a unifying goal: to create and
present unmistakably original art that encapsulates (in her words) “what it is to exist in a particular
time and place.” Spector is an observer and student of people and cultures over time and distance.

In her art are suggestions of anthropology, archaeology, sociology, and history.

Franceg Lichten, designer of the embroidery that inspired Spector, worked as a researcher in the
decorative-arts department of the Philadelphia Museum of Art. Lichten enlisted her mother,






