


Professedly “in love with the formal language of painting,”
Murphy sets challenges and parameters for herself as she
conceives each new work. She sets sight on taboos—that
a figure should never be placed at the very center of a
composition; that a picture of deer bounding against a
sunset sky can only be kitsch — so she can overcome
them. She places herself far out on a creative limb so she
might reach someplace new, see something new —
always bringing the viewer with her. Murphy’s hope: to have the viewer join
her in fully inhabiting the worlds presented in her paintings, then departing
these imagined perches to a life of heightened awareness.

— Matt Singer, Curator
Philadelphia Museum of Jewish Art, and Writer, Philadelphia Museum of Art




